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Singers showcase ' mature subject matter'

BY RICHARD TODD 


A journey of meditation and praise, that's what the Cantata Singers' conductor Michael Zaugg promised last night's audience of about 200 for their concert at Knox Presbyterian Church. He went so far as to issue a "mature subject matter" warning in the program booklet.

No, there was neither sex nor violence, but a high artistic contemplation of death and eternity requires a kind of maturity undreamt of in commercial television.  This maturity is essential to composers, performers and listeners alike.

The program opened with a powerful and moving account of Kurt Sander's O Gladsome Light.  The Singers seemed entirely comfortable with the piece.  Moreover, they and their conductor judged the church's acoustics accurately and were able to tailor their sound accordingly.

Things didn't go quite as smoothly with Bach's motet Jesu, meine Freude, BWV 227. It was a good performance in many ways, but some of the divided part- singing was tentative and now and then marginal in intonation.

The trio of solo singers in the movement So aber Christus in euch ist did fairly well in the basics, but they sometimes gave the impression of barely hanging on or, to put it another way, what they really lacked was a full measure of confidence.

Even with these reservations, the overall rendition of the score did Bach justice and was well worth hearing.

Organist Wesley Warren accompanied the choir substituting for an ailing Mervyn Games.

The evening's other major work was Arvo Pärt's Magnificat.  Like most of the program, it was sung a cappella and the Cantata Singers, like any choir at their level, sound best that way. Even a few instances of iffy tuning didn't diminish the beauty of their sound significantly.

Soprano Laura Mennill sang the solo part in lovely voice, though perhaps too quietly.

Robert Pearsall's Lay a Garland comes from much the same tradition as the Sander piece that began the program, and it received a similarly fine rendition.

The only piece not specifically Christian in its inspiration was the hauntingly beautiful Muziba (Eternity) by the Latvian composer Peteris Plakidis, a setting of a poem of the same name by his countrymen Janis Jaunsudrabins.

It completed the journey just as Zaugg had promised.

