Cantata Singers of Ottawa

Ottawa Citizen review of 29 January 2006 concert


Ottawa Citizen Review of 29 January 2006 Concert

Monday, 30 January 2006

[image: image1.jpg]" THE OTTAWA CITIZEN

ARTS

BY RICHARD TODD S,

“Make a joyful noise unto
the Lord,” the Psalmist in-
structs us, and people have
been using the Psalms to do
just that for at least 2,500
years. It has occurred to
most people familiar with
the quotation that the word
“noise” might, in fact, be the
first to come to a modern
listerier’s mind upon hear-
ing -the music of the
Psalmist’s time, at least by
the musical standards of re-
cent.centuries.

Last night in St
Matthew’s Church, the
Cantata Singers of Ottawa
and their director, Michael
Zaugg, presented a program
of Psalm settings, nearly all
of them a capella, from the

MUSIC REVIEW
Cantata Singers ‘make joyful noise’
despite getting off to wobbly start

late 16th through the late
20th centuries.

Any good choir sounds
best unaccompanied, and
hearing the Cantata Singers
peiform a wide selection of
music that way promised to
be a treat. If the promise
wasn’t entirely fulfilled at
first, it was because con-
ductor Zaugg’s reach some-
times exceeded the Singers’
grasp.

Things got off to a wobbly
start with Gabrieli’s Psalm
55, Exaudi Deus, intended to
be sung by three choirs in
different parts of the
church. There were minor
problems with the acousti-
cal lag and the individual
choirs of about a dozen
voices each, sounded less
than confident. Schein’s

Psalm 126, Die mit Trdnen
sden was sung by a sextet of
brave soloists and was no-
table mainly for the sinceri-
ty of their effort.

Things firmed up consid-
erably when the full choir
came together to sing Hein-
rich Schiitz’s Psalm 100,
Jauchzet dem Herrn. This is
by no means an easy piece,
but it came across well with
a solid sound and success-
ful echo effects, though tun-
ing was not always ideal.

Four Psalm settings by
Mendelssohn came off even
better, including extensive
passages requiring various
combinations of solo

'singing. The first three got

progressively better as the
choral sound took on more
focus and beauty. The

fourth, another setting of
Psalm 100 was more tenu-
ous.

Without a doubt, the high
point of the evening was a
set of three Psalm settings
by the 20th-century Eston-
ian composer, Cyrillus
Kreek. Relatively simple in
construction, though pro-
foundly expressive, they
were a perfect fit for the
choir.

Three short pieces, beau-
tifully sung, concluded the
program. The last of them
was yet another setting of
Psalm 100, this one by
Robert B. Anderson, a for-
mer member of the Cantata
Singers. Organist Dianne
Ferguson furnished the
evening’s only accompani-
ment.
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